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Tales of Hoffmann
Intermezzo and Barcarolle

Jacques Offenbach

Maestoso
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LES GONTES DHOFFMANN
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Edvard Grieg MOI‘gBIlStiHlmllIlg'.
Peer Gynt Suite No. 1, Op. 46

Allegretto pastorale.
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Grieg — Peer Gynt Suite No. 1, Op. 46

8 Yiolino 1.
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Grieg — Peer Gynt Suite No. 1, Op. 46
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Un poco Andante.

Solvejgs Lied

Violino I.

Edvard Grieg.
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Georges Bizet

Carmen Suite No. 2
Violino I.

N°7 Habanera.
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Allegro deciso.(Tempo di marcia.) (J-104)

4

Bizet — L' Arlesienne, Suite No. 2

Violine I.

IV. Farandole.
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7. Lacrymosa

Violin 1

W. A. Mozart
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Violin 1

Thais
Meditation
for Vielin, Orchestra and Chorus

Original orchestration intended by Massenet Jules Massenet

FPerformance Edition
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